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Abstract
The project takes it’s beginning with children’s literature translated into Danish. Four different translations of children’s literature, all questionable in some way are used as examples. Then the project concentrates on Laura Ingalls Wilder’s Little House books. There are three different orders in which to read the books depending on the language of publication, one in English another in Danish and a third in Swedish. This leads into a general description of the different plots in the first eight Little House books.

After the plot summary the project examines two scholars and their different attitudes towards the Little House books. Ann Romines considers the books from a feminist and Freudian viewpoint. William Anderson approaches the texts from a biographical angle, within the framework of the colonisation of the West. The project considers how these different points of view might influence a translator if the books were to be translated today. 

After the Little House scholars the project contains a whole chapter concerned with Translation Theory in general. Four different authors are mentioned: Cay Dollerup, Viggo Hjørnager Pedersen, Eugene Nida and Gideon Toury. With the help of these scholars lines are drawn to the Little House books from translation theory.

With help from some of the methods given in the previous chapter the translations into Danish of the books The Long Winter and Little Town on the Prairie are analysed. First Henrik Gottlieb’s text ‘Parameters of Translation’ is used to place the two books in a translation context. Then the books are analysed by using some of the issues found in the chapter on Translation Theory. 

Finally the project briefly mentions several other texts regarding Laura Ingalls Wilder, her books and her family. They include several texts by William Anderson as well as a compilation of small texts written by Laura Ingalls Wilder and her daughter Rose Wilder Lane edited by Anderson. In addition the Danish author Ellen Buttenschøn is mentioned. Her book Laura Ingalls Wilder Bondekonen, der blev digter deals with the characterisations in Wilder’s books. Next comes a brief introduction to Roger Lea MacBride, the author of 7 books about Laura and her family’s lives after the end of the 8 books Wilder wrote, and the two books published posthumously. The project concludes that the translations of the Little House books are well executed, and that it is to be hoped that future translators may translate with the same meticulousness.
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Introduction

Translation in children’s literature is an important subject because it concerns what we introduce our children to, as well as when and how. Do we translate into the target culture with as many difficult concepts from the source culture as possible, or do we translate the story and the characters completely into the target culture in order to hold back the children from learning difficult new things? The translation effort would be greater if that was the case. Instead of retaining the names of characters all names are changed into more familiar sounding names, and all places are changed into some local place name, for instance instead of Beverly Hills it could be called ‘Ballerup bakker’. This effect is quite understandable when it comes to kings such as Henry VIII, who in Denmark is called, Henrik den Ottende, but it is quite daunting if it concerns any Tom, Dick and Harry. Or should we dare write Thomas, Richard and Henrik. If we changed the names, how do we handle any possible web dialogue where even young children learn to communicate with others across borders, provided they have a common denominator, such as a figure with the same name in different languages? 

The following children’s translations with questionable results in the Danish editions are some of the reasons why I chose the subject of my paper. The following books are children’s translations where names have been changed, or where plot devices, or even whole chapters have been left out, and ultimately have been translated with loss of meaning as a result. 

Alanna by Tamora Pierce:

In Tamora Pierce’s books about Alanna the translator has taken ordinary English sounding names and changed them into something more exotic sounding.
 For instance “Sir Myles of Olau”
 is translated into Danish as “sir Mylas af Olau.”
 When the translator Hanne Steinicke changed ordinary English names into more exotic sounding names, she changed the fabric of the book. The story contains magic and swordfights, but in the original the reader is introduced to the strangeness and magic of the book’s universe slowly. In the Danish translation the reader is introduced to the magical sense of the book from the first encounter with the renamed characters. The new names are so exotic that the reader immediately expects the extraordinary from the book, instead of easing into the fantastic, as is the case with the original. Another renaming in the same series is the king of the thieves and a friend of the protagonist, George Cooper.
 His name has been changed into the ‘Danish’ Gergi Gatto.
 This last translation is actually rather unfortunate since the name invokes the name Gurgi. Gurgi is a character used by LLoyd Alexander in his “Taran” stories: “Gurgi (Gurgi). Et ildelugtende, håret væsen. Altid sulten.”
 Many children, who read fantasy novels, would be introduced to LLoyd Alexander’s books sooner or later. If Hanne Steinicke the translator of the Alanna book is at all aware of the coincidence she might have thought about authentication by proxy. If this was the case, and thus the reason for renaming the George Cooper character, it was unfortunate since one character is a muscular hero, who fights with hidden knives and the other one is a comic relief character in the Taran stories. In all other aspects this translation is excellent with an impressive attention to detail.

Two other translations worth mentioning in the children’s literature genre could be Tarzan King of the Apes and Robinson Crusoe. Some may argue that both the original books were written for adults, but the Danish translations of both the books have been translated with children in mind.

Tarzan® by Edgar Rice Burroughs:

The publisher of the Tarzan books in Denmark F. E. Pedersen, promoted the books as boys’ books. I was introduced to the original Tarzan translation by books from my mother’s childhood. When I tried to borrow the rest of the series from libraries in Copenhagen I found out that several editions existed. Some editions where several chapters were missing, some where only one chapter was missing, as I later found out. Only recently has Klim’s published the first two Tarzan books in a full translation. (There was at least one chapter not previously seen in any of the earlier editions).

Robinson Crusoe by Daniel Defoe:

The Robinson Crusoe book has been translated into Danish by several different publishing houses. The translations of Robinson Crusoe were a subject for study during my first year as an MA student. Some of the other students found out, that the Robinson they knew was the one called Robinson Kruse. This book is in fact not written by Daniel Defoe, but by a German named J. H. Kampe. The original of that Danish translation is called Robinson der Jüngere.
 This is one of the editions translated into Danish for the benefit of the Danish children. The original was thought to have a protagonist too self-absorbed. Among other differences Kampe’s Robinson had no tools when he arrived at the island. He industriously made everything himself. Defoe’s Robinson could swim out to the wreck of the ship and salvage many things. As to the ending of the book Robinson's father died in the original, before Robinson reached home. In Kampe’s version Robinson greets his father with tears in his eyes. Other translations edit in the text when Robinson meets and kills a tiger in Africa, since there are lions but no tigers there. Or the publisher has deemed it inappropriate for the young reader to read about Robinson selling a slave.

A more recent translation than the two mentioned above and thus more relevant to this project, is the Harry Potter books.  These books are so well known today and have been translated into Danish by Hanna Lützen within the last ten years. I judge them to be more relevant to the project first and foremost due to the age of the translations. Some older translations can be excused for lack of equivalence due to various constraints, such as no prior contact between source language and target language, or in some cases due to social constraints in the target language, such as editing out a slave trade.  

Harry Potter by Joanne K. Rowling:

In the first Harry Potter book Harry Potter and the Philosopher’s Stone, a mirror is a significant part of the plot. In English this mirror is called ‘The mirror of Erised.’
 This “Mirror of Erised” was not translated at all in the Danish version.
 The mirror shows the desire and not the face of the person looking in it. It is a plot-carrying element in the book and one could try to spell the word backwards instead of ignoring it. The mirror is a recurring plot in fantasy novels, supplying the reader with clues to solve the plot. In the Harry Potter book the mirror plot is embedded in the text, but spelled backwards. This is usually the case with plot carrying mirror elements in fantasy.

Harry’s magic wand is made of phoenix feather
 in the English book one, and the reader meets the phoenix that gave the feather in book two. Of course the translator could not know that, when she translated book one’s feather into Chimera horn
 in Danish, but she should have felt an obligation both to her readers and to the author not to change anything unnecessary due to cultural constraints. Had Danes never heard of a phoenix she could have considered inventing something or maybe explained what such a creatures attributes are, if she felt it would be relevant to the plot. 

Another place where the translator has changed the very fabric of the book, is when Harry and his foster family are in the Zoo. The parents have already given their own son a huge ice and then they give him a knickerbocker glory
 (this is a scrumptious ice dessert). The Danish translator has translated that into sausages and potato salad.
 Not only has she taken away the readers warm feeling of reading about other children eating sweets, she has also changed the foster parents into people not quite as unfit to be parents, as the family in the original. That is, parents that allow their son two huge ice creams in one day.

There are also significant alterations in terms of whether nouns are plural or singular.  When Harry visits the wizard bank he is told there are dragons
 guarding the vaults. In Danish the same sequence is translated into “Man siger, at der findes en drage, som bevogter bankboksene.”
 It may seem a minor problem, but consider how a child would look at it: “If it is only one dragon, we could sneak around it.” Suddenly this minor problem is symptomatic for the whole negligence shown towards children’s literature in translations. If translators do not translate with extreme care, plots or subtleties are lost in the target language texts.

Reasons for choosing this project:

All these Danish translations of children’s books made me want to subject as many children’s books as possible to study, in order to find out what theories their translations were based on. Was it retention of the original, embellishment of the magical theme, translation into something easily recognisable for the target audience, or maybe an explanatory strategy? I wanted to find out if we could expect equivalence in the translated texts, i.e. equivalence in relation to the original, either a formal equivalence or a dynamic equivalence. Are the books we are going to analyse well translated or do they contain many questionable choices from the translator? Are they examples of “les belle infidelles” translations as the French would say, and thus well written in the target language, but far removed from the originals? This is the term invented to describe translations that were functioning well in the target language, but far removed from the original. 

The Little House books:

In the following I am going to focus on Laura Ingalls Wilder and her Little House books. I chose those books, because I had never read them in the original language. Another reason to choose those books was their fluent and poetic Danish language. It would be interesting to subject the books to an analysis in translation terms, in order to find out if the books were poorly translated, examples of “Belle Infidelle” translations or in toto well translated. Despite the poetic language, the books are still easily read for young readers and thus the books introduce the children to literature with poetic composition. The first Danish translation was in 1956 and thus after Garth Williams completed his drawings for the series in 1953. This makes even unfamiliar words and concepts easier to grasp due to the many explanatory pictures. In the analysis of two pages from Little Town on the Prairie below, I have included the picture that accompany these pages in the book, since it helps clarify many of the sewing terms in the chapter.

Description of the Little House books:

The Little House books as Laura Ingalls Wilder’s semi autobiographical work is called, were some of the books that fascinated me as a young reader, both because the story is about a little girl and her upbringing in a frontier setting, but also because their Danish language was so eloquent and poetic. I wanted to find out if the books were up to a comparison with the original. 

In Danish the term for the Little House books is ‘Laurabøgerne’. The American originals were printed in the 1930’s and 1940’s. The first Danish edition was published in 1956.

The Little House books were originally thought as only two books, one of Laura’s early childhood and one of her husband Almanzo’s. Soon after the two first books, Laura Ingalls Wilder began to write the whole story of how she came west and how she met her husband.  

Reading order:
The publishing and reading order of the books are different in English, Danish and Swedish. As shown below, it is the book about Almanzo’s childhood that is moved around.

The reading order in the original language is of course set firmly due to publication dates. In Danish the reading order of the books was decided in order to help the reader understand the new character the protagonist meets in book 6 (the future husband). The Swedish reasons for the publishing sequence and thus the reading order, are more obscure since they have published The Long Winter where we meet the young and courageous Almanzo, before the book Farmer Boy about Almanzo’s childhood.  

	English
	Danish
	Swedish

	Little house in the Big Woods I
	Det lille hus i den store skov I
	Det lilla huset i stora skogen I

	Farmer Boy II
	Det lille hus på prærien II
	Det lilla huset på prärien II

	Little House on the Prairie III
	Det lille hus ved floden III
	Huset vid plommonån III

	On the Banks of Plum Creek IV
	Huset ved søen IV
	Vid Silversjöns strand IV

	By the shores of Silver Lake V
	Drengen og gården V
	Den långa vintern V

	The Long Winter VI
	Den lange vinter VI
	Farmarpojken VI

	Little Town on the Prairie VII
	Byen på prærien VII
	Den lilla staden på prärien VII

	These Happy Golden Years VIII
	De gyldne lykkeår VIII
	Gyllene år VIII


In addition to these books American and Danish publishers have published The First Four Years and On the Way Home. Those books tell the story of Almanzo and Laura’s continued life on their way to Mansfield. A friend of the family published them posthumously after a manuscript by Laura Ingalls Wilder. 

The overall plots in the Little House books:

The original eight books describe the lives of Laura Ingalls and her family in the American West. They travel in a covered wagon from the vast forests in Wisconsin, through Kansas and they end op on the Dakota Prairies. 

The first book begins with Laura as a little girl in a Little House in the Big Woods. This book was written mainly to preserve Laura’s father, Charles Ingalls’ many stories and great courage while living in a log house, miles from the closest neighbours. The book also provides details about the social aspects of frontier living such as combining work efforts with neighbours. And it explicates the intricacies of how to cook frontier food.

This book is the introduction to the Ingalls family, Charles and Caroline Ingalls and their three daughters Mary, Laura and the youngest Carrie.

The second book Laura Ingalls Wilder wrote and published; was the story of her husband’s upbringing in the state of New York called Farmer Boy. This book is translated as number five in the Danish series. This makes sense when considering that L. I. Wilder had written all 8 books before they were translated into Danish. The sequence in the Danish translations introduces the story of the husband Almanzo just before the young Laura meets him for the first time.

The third American book is probably the most well known of them all, because Little House on the Prairie was also the name of the television series from the 1970s. This book shows Laura in different situations in frontier living, fighting prairie fires, meeting American Indians and helping out on the farm.

The fourth book On the Banks of Plum Creek has uprooted the family again. This time they must begin their new life close to a new town, in a house dug out of the brinks of the river. Laura and her elder sister Mary begin school and show glimmers of the determination that permeates the series’ later books. At one point they bring in the entire woodpile when they are home alone, because they are afraid they will freeze to death in the coming snowstorm.

Book five is called By the Shores of Silver Lake. In this book the family is again forced to move, this time to pay the doctor’s bills, since the oldest sister Mary has turned blind. In this book a baby sister by the name of Grace is introduced. The family moves west to the Dakota Plains, where the father can work at the building site of the railroad. 

In book six the family is given the opportunity to stay on the Dakota plains through The Long Winter. The whole town is in danger of starving to death. This sixth novel is also where Laura first meets her future husband. The novel shows him in some daring lifesaving feat that is better explained, when the reader has prior knowledge of how Almanzo reacts. Almanzo and a friend travel out on the prairie on a winter's day when another snowstorm threatens, to find a farmer rumoured to have wheat enough to sell to the starving town.
 As mentioned above this book comes directly after Farmer Boy in the Danish publications.

The seventh book tells about Laura and her family’s life in the Little Town on the Prairie. How the family fights poverty and struggle to send Mary to a school for the blind, and how Laura and her two younger sisters Carrie and Grace attend school. The book also shows how a new frontier town in the American West begins to take shape. How a school board is involved with solving trouble in the school and how church meetings and funny Fridays are organised. 
Book eight tells the story of Laura and Almanzo’s courtship and Laura’s early adulthood. How Laura teaches school away from home and how Almanzo brings her home through cold sleigh rides through the snow, where they are in danger of freezing to death. How Laura handles the few naughty but good-natured pupils in the school and the book also describes how Laura manages the family she boards with. This book was originally the last book in the series, but two other books have been published posthumously. 

Autobiography or semi-autobiography?

Before I began this project, I would have said that the Little House books were autobiographical. After reading William Anderson’s many books and Anne Romines’ one on Laura Ingalls Wilder, I have come to call the books semi-autobiographical. Anderson mentions in his book Laura’s Album that Laura Ingalls had a baby brother that died.
 This brother is not mentioned in Laura Ingalls Wilder’s books. 

In his biography on Laura Ingalls Wilder, William Anderson points out that L. I. Wilder changed the names of characters in two of her books because these characters were unpleasant.

Another reason to call the books semi-autobiographical instead of autobiographical is because both Anderson but especially Romines emphasise that Laura Ingalls Wilder collaborated with her daughter Rose Wilder Lane on the books, some of them extensively.

In the rest of the paper I will call the protagonist Laura or Laura Ingalls since she married into the name Wilder only at the end of book 8. The author will be referred to as Laura Ingalls Wilder, L. I. Wilder or Mrs. Wilder.

The translator(s):

The Danish translations of all the Little House books were made by Ellen Kirk. Otto Gelsted has translated the poetry in the books. I will concentrate on the story, not the poetry of the books since the poetry would be a whole new project.  The very fact that it is difficult, not to say almost impossible to find any mentioning of Ellen Kirk’s work as a translator of children’s literature
 seems to confirm Gideon Toury’s claim that children’s literature is regarded as secondary to other genres.
 Ellen Kirk is not even mentioned in Kari Sønsthagen and Torben Weinreich’s book “Leksikon for Børnelitteratur”
 under the entry for Laura Ingalls Wilder. Furthermore the article in which Ellen Kirk is mentioned in Nordisk Kvindelitteraturhistorie only briefly mentions her as an author in connection to “mindre danske forfatterskaber,”
 but the article does not touch upon the fact that she in addition to several prominent translations for adults has translated several books for children.
Choosing the two books The Long Winter and Little Town on the Prairie:
For this project I have chosen to focus mainly on Laura Ingalls Wilder’s books The Long Winter and Little Town on the prairie. Those books were chosen because they show the young Laura beginning to take responsibility in her family and shoulder some responsibility toward her siblings. In short Laura is growing up in these books, which make them richer in discourse, on a more sophisticated level than, whether she should keep a favourite doll or give it to a neighbour
 as one plot in an earlier book.

The different editions used for this paper:

The Danish editions: The first edition of Den lange vinter from Gyldendal was published in 1960; it is identical with the third Danish edition used in the project.

I borrowed the first Danish edition at the Royal Danish Library and compared the two editions. The first pages were read thoroughly with a comparison of both books. The next pages were compared in terms of paragraphs. Further tests were conducted by opening the first Danish edition on a random page and then comparing that page to the same page number in the third edition, used in the project. The only difference between the two Danish editions is that the picture on the first edition’s back cover, is supplanted by pictures of the other Little House books in the later edition. The same method was used to compare the first and third editions of Byen på prærien.

The American and the Danish editions: The dustcover on the Danish first edition has the same picture as the front page of the American edition. But on the front page of the Danish first edition there is a picture from one of the chapters in the book. The recently published American full colour edition from 2004, and the Danish third edition from 1994 are completely identical in the distribution of the pictures Garth Williams has drawn, but not in the number of pages. 

I find it difficult to find out exactly how many different American editions exist of the books:

“Text copyright © 1940, 1968 Little House Heritage Trust.

Illustration copyright © 1953 by Garth Williams

Illustration copyright renewed © 1981 by Garth Williams

First published in 1940, revised edition illustrated by Garth Williams 1953, first Harper Trophy edition 1971, full color edition 2004.”
 

The quote is from the title page in the full colour version of The Long Winter from 2004.

As we could see from the quote there are two copyrights of the text, and two copyrights on the illustrations. As well as a revised edition illustrated by Garth Williams published in 1953. But whether that means the text underwent revision as well is difficult to ascertain.

Literature regarding the Little House books:
Romines, Ann: Constructing the Little House: Gender, Culture, and Laura Ingalls Wilder: 

“Ann Romines is a professor of English and a director of the department’s graduate studies program at George Washington University.”
 Thus she is familiar with literature in general but not with children’s literature. My reading of Romines’ book is rather ambivalent. Romines describes women with agency as writers and sets herself up as a woman with agency, within the feminist studies framework of her reading of the Little House books. Yet Romines adds at one point in her description of Laura’s desire for a special doll her antagonist Nellie owned: “(For years I desired a doll like Nellie Oleson’s – perhaps I still do.)”
 This quote made me wonder; why she did not buy such a doll? Romines already collected other Little House paraphernalia, why not a doll she would like? I have seen such dolls and bought them for the children of my friends, plus one for my self. As a university professor nothing but Romines should be able to stop her from buying such a doll. 

Romines also mentions that she would like to taste the bread the starving family ate, in The Long Winter.
 Romines has even written the title of the Little House Cook Book in her list of works cited. Thus Romines has enabled us as readers to buy that book and taste the bread; one might wonder why she, herself, never did?

Some of Romines’ readings may be valid, but Ann Romines describes some of the scenes in the books in a, to me, totally alien concept. Some of the readings are based in part on feminist and postcolonial texts describing the “other” and agency, some of her readings support Freudian theories.

I have never read the Little House books from a feminist viewpoint before, but I agree with Romines reading of the following part. In the first book The Little House in the Big Woods, part of the family comes by and tell of a panther hunting for prey at the creek where the woman in the house usually go to get water. When Aunt Eliza tells the story of how her dog stopped her from going out the door to the creek, and she later found out it was because there was a panther lurking outside, her husband takes over the telling of the story even though he was absent when it happened. Romines writes about the paragraph:

“Uncle Peter has appropriated his wife’s story and the prerogatives of telling. But the presence of a female listener encourages Aunt Eliza to reclaim some of those prerogatives.”

Romines points out that Eliza’s story is taken over by her husband and the only way for Eliza to participate in the telling of the panther incident, is to insert a note on her dress in order for her to reclaim the story. Eliza explains to Caroline what kind of dress the dog ruined, when it stopped her going out to the creek.

This is a valid point Romines makes, but one of the other panther stories in the little house books is viewed in a different light from Romines point of view. Another story about a panther is read by Romines from a Freudian point of view and totally misinterpreted, as we can see below. 

Laura and her sister Mary are told a bedtime story about their paternal grandfather. The grandfather is out in the woods and thinks he hears a woman screaming, it turns out that it is a panther instead. He rides home, jumps into the house, gets his firearm and shoots the animal, vowing never to leave home and go into the forest without a weapon again. 

Romines writes:

“Grandpa breaks a taboo of the Big Woods: he ventures into the territory of the forest, which is reserved for men, without the protective attribute of his maleness, his phallic gun. There he is beset by an antagonist, a hungry panther, which is designated by the neutral pronoun “it” but has a terrifying scream like a woman.”

Romines then continues:

“Reunited with his house and gun, Grandpa executes a triumphant climax by shooting the panther off his horse’s back. […] For the terrifying panther […] has a female voice. 

[…] But when it dies, the female voice dies with it.”

It is more obvious to read the same scene without a feminist angle.

The grandfather knew he had only himself to rely on and in addition he knew that his family would starve without a grown man to help supply the game for the table and cut down trees for firewood. When this man felt threatened he made sure the threat was gone by shooting the dangerous animal, before he would let his family go out. Every grownup with a weapon would hunt and kill this panther, because panthers eat little children.

He vowed never to leave home without his gun again, to avoid the risk of getting eaten by wild animals in the forest. As we have seen this panther story has nothing to do with silencing the feminine voice, though we might concede that the panther story with Aunt Eliza we looked at above, could be contributing to silencing the feminine voice since Eliza’s story was taken over by her husband. 

Another reason to think that the panther stories in the Little House books are not supposed to show a silencing of the feminine voice, in spite of the description that panthers scream like a woman is that L. I. Wilder even mentions another panther incident in the third book Little House on the Prairie, where the panther scream is also described as sounding like a woman screaming. (The father thinks the neighbour is sick and the mother is afraid it is an Indian raid. Charles Ingalls leaves the little house in the middle of the night with a gun to see if the neighbours are safe.)
 The next day he hunts the panther he saw at night, but ends up telling a story of how he met a male Indian, who had killed the panther because his family was equally threatened by the wild animal. This panther story is never touched upon by Romines. But it is impossible to read into it a silencing of the feminine voice with the help of a phallic gun; since the cat was shot by an Indian with a bow and arrow. In short Romines is too enamoured of her Freudian reading, though some of her feminist views are quite valid. 

Other authors have also written that panthers scream like women. One of the authors of extreme alternate reality I am familiar with is Mrs. Laurell K. Hamilton. Hamilton writes x-rated books about alternate reality vampire killers in promiscuous situations. In one of her books she writes: “Pioneers were always mistaking panther screams for a woman’s cries.”
 As we can see even Mrs. Hamilton refers to a panther sounding like a woman the way the pioneers told it.

In addition to the quote from Mrs. Hamilton’s book I searched the Internet for “panther screaming like a woman.” This was “googled” and the result was more than 450,000 entries registered. Whether some of these entries are valid or not, we can at least ascertain that the claim that “panthers scream like a woman” is a well-known one. Therefore we can assume that the panther screams in the Wilder books are not about feminine voices but only a valid description of a sound not everyone has heard.

In order to find out whether there really was a basis for the three panther stories in the Little House books I finally telephoned the Danish zoological garden in Copenhagen. They kindly explained that panthers are the dark subgroup of the leopard family and they should exist only in Africa. The large cat indigenous to the Americas is either called a mountain lion, a cougar, or a puma. The panther does not scream, but the puma does have a scary and distinct cry, which is what the pioneers supposedly heard. Therefore when Charles Ingalls said that what he saw was a panther
 he might have been seeing a puma, cougar, or mountain lion. The only possible panthers in the Americas would be former pets escaped into the wild.  

Since we have seen that “the feminine voice” was not “silenced with a phallic gun” we may continue to let Laura Ingalls Wilder speak with a quote Romines has found, from one of L.I. Wilder’s letters to her daughter Rose Wilder Lane, regarding the plot and the development in the series. Laura Ingalls Wilder wrote:

“Just a word more about Silver Lake. You fear it is to [sic] adult. But adult stuff must begin to be mixed in, for Laura is growing up…

I thought I showed that Laura was rather spotted at the time, grown up enough to understand and appreciate grown up things. But at times quite childish… Mary’s blindness added to Laura’s age. Laura had to step up and take Mary’s place as the eldest…

I believe children who have read the other books will demand this one. That they will understand and love it…

We can’t spoil this story by making it childish! Not and keep Laura as the heroine. And we can’t change heroines in the middle of the stream and use Carrie in the place of Laura.”
 [My emphasis].

Laura Ingalls Wilder’s attitude towards children and their reading habits are the foundation of her whole series. We can see below in the discussion of William Anderson’s biography on Laura Ingalls Wilder that L. I. Wilder often edited quite strenuously in her books prior to releasing them.

One place L. I. Wilder has changed the fabric of the book By the Shores of Silver Lake is when Laura is allowed out to the construction site for the new railroad, her father works for as a store manager. This is mentioned in Romines’ book, she quotes another of Wilder’s letters to her daughter. (Manly is Laura Ingalls Wilders’ name for her husband Almanzo.):

“As I told you, I stretched a point to have Pa take Laura to see the work. I did it to not have Pa tell it but to have Laura see it first hand and get her reaction of the time they kept, playing a tune with their promptness…

There was a big crowd of men. There was no place at all where one could step out of sight… If a man wanted to do his jobs [urinate or defecate] he dropped out and did them publicly. So Manly says. That would be reason enough that we would not go and watch them at work.

Put sex and all relating to it out of your mind and think of the crowd as rough and vulgar and truculent, in camp and out, chewing and drinking and swearing and fighting. Not fit company for girls. But not degenerate. Not at all.”
 

With L. I. Wilder’s description of the workers from the railroad camp in mind, we can turn to Romines’ description of how Laura’s mother Caroline reacts during a riot in the railroad camp where her husband Charles is in danger. When Laura wants to help her pa during the riot, Caroline stops her from leaving the house. Romines writes about that scene:

With physical and psychic force, Ma shows her daughter where the gendered boundaries lie. Even when their beloved husband and father’s life is endangered, they cannot rush to his defence.

To L. I. Wilder the scene is not written to emphasise either feminine or masculine power. Laura was after all born into a patriarchal society in a time when male and female sferes were separated and Wilder’s books reflect this. The mother keeps Laura back to protect her and to protect the father. Caroline knows that Charles would protect his child or a woman first and himself second. The riot is conducted by rough, vulgar and truculent men, as L. I. Wilder described the workers in the quote above. If it comes to a fight Laura’s father can defend himself, but not if he has to defend a child or a woman too. Of course this could be interpreted into roles for males and females, but any parent would prevent a child from going towards a riot. In this case we have again seen Ann Romines reading something into the Little House books that we cannot recognise from our readings of the series. 

One of Romines’ readings that I had not consciously seen, but agree with now, was her reading of the scene where Laura leaves home to marry Almanzo in the last book These Happy Golden Years. Laura first refuses to take her porcelain box with her, but Carrie Laura's younger sister, moves her porcelain box closer to Mary’s, so the boxes are not so lonely when Laura leaves home for good. Romines writes:

When Carrie moves her own box nearer to Mary’s, she signals an important shift in the Ingalls family constellation, created by Laura’s departure from the Little House.

This observation is accurate and shows a great attention to detail from Romines’ side. Thus we must acknowledge that her scholarly methods are valid, even though we might not agree with some of her deductions.

One of the places we can disagree is the last part of Romines’ book where she analyses one of Laura Ingalls Wilder’s letters. Romines writes that the patriarchal family and frontier has shifted during the lifetime of the author. But L.I. Wilder’s letter emphasises other things than the physical shape of the community: Honesty and friendship and the sense of community. Romines writes the following in a response to L. I. Wilder's letter quoted in William Anderson’s book Laura Ingalls Wilder, A Biography: 
““[T]he real things haven’t changed” (“A letter from Laura”). However, such U.S. institutions as the patriarchal family and the “frontier” West had changed radically in Wilder’s lifetime.”

My reading of Wilder’s letter puts another emphasis on what ‘the real things’ are. Romines obviously interprets the ‘real things’ from the letter as the patriarchal families and the frontier West. Wilder’s emphasis is on honesty and courage and the joy in small things. This quote is written in full below, in the section on William Anderson’s biography on page 23.

Anderson, William: Laura Ingalls Wilder, A Biography: 

Anderson is really thorough in his biography on Laura Ingalls Wilder. He describes many of L. I. Wilder’s own settings from her books, but he also adds many small details Wilder does not mention.

When Anderson describes Laura’s schooldays from On the Banks of Plum Creek he also mentions that Wilder changed the names of two families in her books. The little girl Nellie Olson, whom Laura fights in school, and her horrible mother is one family. The last name of the Olson family was originally Owen.
 

The only other place in her eight books L. I. Wilder changes the names of a family, is in book 8 These Happy Golden Years. When Laura boards as a teacher at the Brewster family, she wakes up to the wife threatening her husband with a knife while she accuses Laura of putting on airs. Mrs. Brewster wanted to go back east, but her husband did not have the means to do so.

“Mrs. Brewster screamed again, a wild sound without words that made Laura’s scalp crinkle.

“Take that knife back to the kitchen,” Mr. Brewster said.”

Anderson never reveals in his biography that the Brewster’s real name was Bouchie, but the name can be found in Ann Romines' book in the endnotes.
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In addition to renaming some of the peripheral characters in her books Wilder also edits quite severely, which Anderson points out, when he explains that the town of De Smet where Laura and her family live in book seven and eight has a skating rink. Wilder never mentions a skating rink in any of her books. And she certainly never mentions that she at one time stayed away from school to go to this place
 as William Anderson explains.

We can only wonder: Did she not want children to read that she had skipped school? Did L. I. Wilder edit according to what she wanted children to read and learn? She may have done that, but we cannot know for certain. Though we can bring the whole quote we saw part of above in the Ann Romines discussion from Anderson's book, Wilder wrote:

“The Little House books are stories of long ago.

The way we live and your schools are much different now, so many changes have made living and learning easier. But the real things haven’t changed. It is still best to be honest and truthful; to make the most of what we have; to be happy with simple pleasures and to be cheerful and have courage when things go wrong.”

This letter is written to young readers regarding education and upbringing. Wilder tried to answer all letters from children. William Anderson writes:

“Teachers wrote to ask for pictures and autographs and answers to questions students asked about the “Little House” books. Patiently, Laura answered the mail. “You would be astonished at the number of letters,” Laura wrote to her new editor, Ursula Nordstrom, at Harper & Brothers. “I answer them for I cannot bear to disappoint children.””
 

William Anderson writes about L. I. Wilder “She wanted her books to be known as true stories, accurate in every historical detail.”
 But Wilder also edited her books in extensive detail as we saw above in the discussion on Ann Romines’ text where Wilder’s book By the Shores of Silver Lake was mentioned. Anderson quotes Wilder:

“In writing books that will be used in schools such things must be right and the manuscript is submitted to experts before publication.”

We can therefore see that L.I. Wilder’s attitude towards children and their reading and learning, coincides with the thought that children need to learn and read about difficult things. It is important not to change a text into something easier to understand if this change is not correct and true to the original.

The Little House books and their factual content, have also been noted by the highest authorities in the United States. The books have even been translated into other languages with the intended purpose of educating other cultures about the Americas. The translations have functioned as icebreakers for several cultural barriers. Anderson continues:

“Immediately after World War II, the United States State Department, at the urging of General Douglas MacArthur, arranged for “Little House” Books to be translated into German and Japanese. Because Laura’s books provided an accurate picture of American life, he believed that Germans and Japanese would benefit from reading them.”

Once again it is the emphasis on the factual content of the books and the information readers can find in them, that makes these books interesting in translation studies. If the translator does not translate as close to the original as possible some of the information might be lost. We must always consider that if you take away any information from a book the book’s informational value is decreased significantly. Many people read in order to achieve the experiences they cannot, or will not participate in themselves.

Anderson, William: Laura’s Album:

The compilation of facts in Anderson’s Laura’s Album, is used mostly as background reading, but his facts are correct and multiple. Until his books were studied I was unaware that Laura had had a brother. The book is filled with beautiful pictures collected from Laura’s family, handwritten notes both from Laura and her family but also from children who had read her books. In addition to this there are newspaper clippings and Western Union telegraph notices. He has also included some pictures of the original Little House books drawn by Helen Sewell and Mildred Boyle, as well as a whole page with the new front pages for the series, drawn by Garth Williams.
We have now seen two scholars of the Little House books: Ann Romines and William Anderson. If we consider what Romines’ viewpoint would do to the books if they were to be retranslated today, we can only be thankful that this is not likely to happen. If a translator should translate the books with the feminist and Freudian attitude in mind, many of the innocent scenes from the books would take on more sinister and dark overtones. If we on the other hand consider William Anderson’s attitude towards the books, we get a totally different picture. First and foremost Anderson is aware that Laura has always been allowed to break the stereotypical gender role for females, and thus he has no agenda about genders. Laura was the second eldest daughter in a family with only daughters, but she was not blind as her older sister and therefore able to help her father, in cases where females were otherwise not considered. At one point Laura helps her father bring in the harvest though only on the family’s own land, and not when the hay must be stacked in town. When Laura asks her mother if she may be allowed to help, Caroline answers:

““Why, I guess you can,” Ma said doubtfully. She did not like to see women working in the fields. Only foreigners did that. Ma and her girls were Americans, above doing men’s work. But Laura’s helping with the hay would solve the problem. She decided, “Yes, Laura, you may.””
 [My emphasis]. 

As we can see from the quote it is Caroline who decides that Laura should be allowed to help, not the father. Caroline also judges the work to be beneath the girls, not that the girls are beneath the work. In addition to helping out her family with the farm work, Laura also insists on erasing the word ‘obey’ from the marriage ceremony, when she marries Almanzo. He is in agreement though that was a contested point at that time as we can see from the quote below:

““Almanzo […] Do you want me to promise to obey you?”

Soberly he answered, “Of course not. I know it is in the wedding ceremony, but it is only something that women say. I never knew one that did it, nor any decent man that wanted her to.”

“Well I am not going to say I will obey you,” said Laura.

“Are you for woman’s rights, like Eliza?” Almanzo asked in surprise. “No,” Laura replied. “I do not want to vote. But I cannot make a promise that I will not keep, and, Almanzo, even if I tried, I do not think I could obey anybody against my better judgement.”

“I’d never expect you to,” he told her. “[…] Reverend Brown does not believe in using the word ‘obey.’” […] “I heard him arguing for hours and quoting Bible texts against St. Paul, on that subject.””

We can once again see that Laura Ingalls Wilder has allowed her protagonist to toe the gender lines, without transgressing them. And Romines has again neglected to highlight an instance of feminine assertion, or even feminine power and completely ignored that Laura has her own opinions though she is no suffragette. Romines does not even mention these examples in her, otherwise very thorough book. Anderson sees the books as almost historically correct and he treats them, as Laura Ingalls Wilder would prefer the books to be treated. 

Translation Theory:

Dollerup, Cay (Editor): An Introduction to Translation Studies 2003.

This compendium was the students’ first introduction to translation studies at the English Department at the University of Copenhagen. Most of the texts in the compendium are overviews or short introductions into the translation genres such as translating books or television. All the texts in the compendium have been written by the professors and other teachers of Translation Studies at Copenhagen University.  One of the chapters from this compendium used in the paper, is Henrik Gottlieb’s text ‘Parameters of Translation’ about how to classify a translation. His parameters will be used to place the translation of Laura Ingalls Wilder’s two books The long Winter and Little Town on the Prairie in a scholarly context. Another of the texts from the same compendium is Cay Dollerup’s ‘Central Issues in Translation Studies’. This text will be used as background for the discussion of General Douglas MacArthur’s translation request of the Little House books. The last text we are going to use from the compendium is Viggo Hjørnager Pedersen’s ‘Translation Studies Past and Present,’ where we can find a thorough discussion on whether or not to add to a translation or subtract from one. 

Dollerup, Cay: ‘Central Issues in Translation Studies’:
In his description of the important events concerning the history of translation and translation studies Cay Dollerup writes:

“[S]till relatively little international travel and hence little direct contact with source cultures, although organised tourism began in the middle of the 19th century.”
 

When we consider that organised tourism began in the 19th century, we can deduct that ordinary people did not travel broadly at that time, and thus not many had the opportunity to explore other countries and settings such as, for example the United States. When the Danish translations of the Little House books were published in the 1950s a century later, many ordinary people had either had no chance to go abroad, or had only been abroad in connection with World War II. Though Danes were not travelling extensively during the war, the Danes experienced other cultures from people travelling into Denmark, mostly soldiers from both sides of the war. Much of ordinary people’s knowledge about other countries and continents came from reading books about foreign places. 

When Dollerup continues his discussion of the history of translation, he touches on the European Union and the Cold War in the 1970s and explains that Germany had large exports in Europe:

“German translators therefore needed to be made aware of cultural differences and subtle points of differences between German and other languages’ ways of expressing things.”

Possibly some of the cultural differences were easier to overcome due to Douglas MacArthur urging the translation of the Little House books into German in the late 1940s, as we saw in the chapter on Anderson’s biography on Wilder, above on page 24.

Cay Dollerup continues further on in his text:

“The purpose of the translation may be determined by the sending side, that is, in the source culture. If so, it may be decided by

-
the senders […]

-
clients […]

The point is, of course, that the sending side is thus in a way exporting its product. It imposes it on the target culture.”

We have now found the translation studies background for Douglas MacArthur’s request to have the Little House books translated thanks to Cay Dollerup’s text ‘Central Issues in Translation Studies’. In relation to the discussion of why the texts were translated into German, we can take a brief look at children’s literature in Denmark at the time of the first edition’s translation in 1956 and find out what prevailed in the characteristics of Danish children’s literature at the time. Torben Weinreich is a professor in Children’s Literature and a former chairman of the Danish Centre for Children’s Literature at the Danish University of Education. He has written the book Historien om børnelitteratur.
 Laura Ingalls Wilder is not mentioned in this book, but we can look at what Weinreich writes about other children’s books published at the time when the book was written and the time of publication. Weinreich writes that many of the published books depended on the exotic. He continues:

”Der skal ske noget spændende, typisk ved at personerne bringes i fare, og her er det en fordel at have adgang til vilde dyr og mennesker, voldsomme naturkræfter, storladne landskaber og fremmedartede normer.”

This is almost exactly what the Little House books contain. In addition to all that, the books also cater to Weinreich’s description of the characteristics the boy-characters must possess, in literature aimed at boys: 

“Drengen er således “ærlig/sanddru, tapper/modig, lydig over for de sande autoriteter, men tillige også selvstændig, stræbsom/flittig[.]”

I am arguing that this theory also applies to the protagonist of the Little House books. Laura is so honest that she would not make a vow to Almanzo; she would not be able to keep. She is also very brave; at one time the young five or six year old Laura, drags a chair with her two sisters in it, away from a burning log on the living room floor and tosses the burning wood back into the fireplace with her bare hands:

“She grabbed the back of the heavy rocking-chair and pulled with all her might. The chair with Mary and Carrie in it came sliding back across the floor.
 

In another book she disobeys her father’s authority and goes out into a snowstorm to get firewood,
 and thus she shows the reader that she is independent as well. We saw in one of the quotes above, that when Laura is allowed to help out at the farm she is hard working. In all aspects the Little House books fulfil the pattern for the children’s books that already existed in Denmark at the time of the translations. The positive general attitude towards all things American, due to World War II would not have hindered the books’ publication in Denmark either.  

Pedersen, V. H.: ‘Translation Studies Past and Present’

This title is also part of the introductory compendium on translation studies edited by Cay Dollerup. It provides a general overview of the translation genre up until the publication date of the text.

In Pedersen’s fourth chapter “On “adding” and “Subtracting,”” Petersen presents his opinion on translation as follows:

“It is my personal opinion that of course the translator is entitled both to add and subtract if it serves a useful purpose. However, one must realize what one is doing, and why. The reason for introducing changes may in fact be a consideration for the different background of the target language audience. Thus it may be very sensible to leave out local references to Danish, let alone Copenhagen, conditions in international Andersen editions, and conversely, it may be a good idea to specify. “Jeg forstaar ikke jeres Bornholmsk” says the counsellor in Lykkens Kalosker, when he encounters a couple of medieval Copenhagen Ferrymen. “I do not understand your Bornholm dialect” is a useful explanation for non-Danes. If subtractions reach a certain level, the question of course arises whether we still have a translation.”

This attitude is very helpful when we consider translations of children’s literature. We can add an explanation or an explanatory note if we as translators feel the message in the original book would be lost if we did not ad something. On the other hand we should be careful when omitting references to local premises. One thing is for local references to be left out when we consider Hans Christian Andersen and the timeframe of the translations for his work. It is another thing entirely to consider leaving out local references in a translation made today, when everyone can look up everything on the Internet and as we saw in Cay Dollerup’s text, everyone has the opportunity to go to foreign places and countries as tourists. If we leave something out from a translation made today, we might prevent the children from learning new and exciting things. 

In the movie Casper, one of the ghosts eats a lot and says: “I feel like Oprah on I-ate-it”
 In the Danish release of the DVD the reference to Oprah Winfrey has been deleted and changed into a sumo wrestler. On the one hand this is understandable since some of the target language audience might not be familiar with Oprah Winfrey. On the other hand Oprah Winfrey’s television shows have been aired at several Danish television channels. However when the movie was shown in the Danish cinemas the subtitles for that sequence and thus the reference was changed into “Jeg føler mig som Mette Fugl” (this was a news reporter for the Danish television channel DR at the time.) This substitution was not well thought out. Viewers of the film would be justified in asking how a ghost in America had heard about Mette Fugl. Again the only definite thing a translator must do is, in Pedersen’s words; “realize what one is doing, and why.” 

In one of his other books Oversættelsesteori
 Viggo Hjørnager Pedersen quotes Dante Gabriel Rossetti: “The task of the translator (and with all humility be it spoken) is one of some self-denial[.]”
 This quote of course hints at the fact that a translation is marketed under the name of the author and not the name of the translator. In another of Torben Weinreich’s books Børnelitteratur – en grundbog, Weinreich informs the reader of an instance where the translator definitely did not use self-denial. In fact the translator soared away from the original to such an extent that the book was withdrawn from sales, Weinreich writes:

“Den norske forfatter Odveig Klyves Basunenglen (1997, med illustrationer af Jan-Kåre Øien) kom i dansk oversættelse til at hedde Den lille englebasse og den store basun (1997). Oversættelsen var imidlertid så forskellig fra originalværket, at forfatteren klagede, hvorefter bogen blev trukket tilbage fra markedet.”

The Norwegian version written next to the picture ends like this:

“Det såg ut som om han fanga lyset som Gabriel strødde ut, med trompeten og dei raske fingrane sine og gjorde det om til tonar.”

The Danish version written next to the same picture ends like this:

“Han kan også se, at Gabriel dirigerer orkestret med lukkede øjne. Angus tænker: - Jeg håber, han også lukker ørerne for de skrækkelige hyl, jeg laver med min basun.”
 

In this translation we can agree that the Danish version in fact has nothing to do with the original, Weinreich concludes that the translator should know that a translator’s job is to translate the text not to rewrite it. It is after all the original author’s name on the book’s spine a reader will notice. In this case though the problem was not that the readers might be confused, but that the original author was complaining about the translation, Weinreich continues to answer the translator’s claim that he had improved on the author’s book:

”Hermed viste oversætteren, at han ikke havde forstået, at oversætterens opgave ikke er at ”forbedre” originalværket ud fra egne kvalitetskriterier, men at være tro mod værket, dets indhold, stil og holdning. Det endte i øvrigt med, at det danske forlag – efter at advokater var trådt ind i sagen – måtte trække oversættelsen tilbage og betale forfatteren et større beløb i godtgørelse.”
 

Today when readers can “google” everything, translators need to pay more attention to the details of the originals especially when translating from one of the Scandinavian languages or from English into Danish. Many of the young readers will look up their heroes on the Internet and participate in chat rooms about favourite books across borders and language barriers. Which is hard to do if your hero is called different names in different languages.

Eugene A. Nida: Towards a Science of Translating:

Above we looked at different instances of translations changed from the source language texts to more or less different texts in the target language. The Anderson translation Pedersen mentions has kept its intention in the target language, whereas the translation mentioned in Weinreich has lost sight of the original's intentions. Eugene A. Nida describes translations and the best possible approach to the task of translating. He writes:

“[O]ne must in translating seek to find the closest possible equivalent. However, there are fundamentally two different types of equivalence: one which may be called formal and another which is primarily dynamic.”

Nida continues to explain the two equivalences. Formal equivalence is concerned with the form of the message, whereas dynamic equivalence is turned toward the reception of the translated message in the target language. We are going to look at Nida’s formal and dynamic equivalences as question (E) further on in the paper when we analyse the two Wilder texts. In my opinion we need both kinds of equivalence, but we also need to rate them. That is we need to establish which kind of equivalence takes precedence if we cannot cater to both within one text. Let us look at the dynamic equivalence first. Nida shows us how far a dynamic equivalence can stray from the original in his book, he writes about the translator J. B. Phillips’ translation of an instance in the New Testament:

“In Romans 16: 16 he quite naturally translates “greet one another with a holy kiss” as “give one another a hearty handshake all around.””

The intention of the original and its reception might be the equivalent of shaking hands, but the word holy has been avoided and so have the dynamics of the message that was translated. The effect of the above translation is to take the dynamic equivalence to an extreme, where there is no respect for the poetic language and solemn tone of the original. If we then turn to formal equivalence, we must be aware that sometimes the target language simply does not contain anything adequate to the task of equal interchange. In that case, we as translators may be excused if we translate into something different or new. A translator’s task must be to consider the best options at all times, if there are no options available in the target language a translator’s second task must be to consider whether to invent something unknown in the target language, or to duplicate something from the source language or even if necessary to change the problematic item into a known item from the target language. Sometimes the information may be contested, either sexually or politically, but it is not a translator’s task to function as a censor. I believe that we as translators should translate as faithfully as possible and let the parent(s) of the individual child decide whether or not any given text is appropriate for their charge. 

This is especially important since there are many different opinions about what children should read and when. Kirsten Köneke has written a paper on the Danish translation of J. R. R. Tolkien’s The Lord of the Rings. She quotes Tolkien when he writes about children and fairy stories: 

“If a fairy-story as a kind is worth reading at all it is worthy to be written for and read by adults.[Köneke’s emphasis] They will, of course put more in and get more out than children can. Then, as a branch of genuine art, children may hope to get fairy-stories fit for them to read and yet within their measure; as they may hope to get suitable introductions to poetry, history, and the sciences. Though it may be better for them to read some things, especially fairy- stories, that are beyond their measure rather than short of it. Their books like their clothes should allow for growth, and their books at any rate should encourage it.”
 [My emphasis].

If in doubt the parent(s) could read the book first, and then read it to the children when they have the opportunity to ask questions or hear the reader explain difficult and questionable passages. Thankfully the Danish translator has not changed any of the difficult concepts, or undermined any of the hard times the characters go through in the Little House books. 

Gideon Toury: Descriptive Translation Studies and Beyond:

Gideon Toury’s book Descriptive Translation Studies and Beyond was chosen for this project because many of the authors the students in translation classes are introduced to at Copenhagen University, refer to Toury. His name also appears on the list of ‘recommended further reading’ found in the compendium mentioned earlier. Gideon Toury discusses descriptive translation theory. On the one hand Toury rejects the prescriptive Translation Studies in favour of the descriptive. On the other hand, he brings other scholars’ studies under close scrutiny and prescribes ways to conduct their studies. In fact he rejects prescriptive translation studies in favour of descriptive translation studies, but he is prescribing how others should study translations, instead of describing how they are doing it. My suggestion would be; “why not have a descriptive branch in translation studies first, and then a prescriptive conclusion?” In my opinion it is of no use to describe anything, if one does not prescribe something on the basis of that description. Just as Toury describes other methods and prescribes how those should be amended. I have found others with a point of view similar to mine. The quote below is from Marianne Schmidt Larsen’s analysis of two different Danish translations of Virginia Woolf’s Mrs. Dalloway:

“Derimod kan jeg ikke se det problematiske i, at man fremsætter originalen som målestok for oversættelsen, for en oversættelse tager netop udgangspunkt i en originaltekst – den skal give personer uden kendskab til originalsproget mulighed for at få et indtryk af originalteksten. Efter min mening har originalens forfatter og oversættelsens læsere krav på, at oversættelsen så vidt muligt afspejler originalen, da den trods alt bliver solgt i originalforfatterens navn. Derfor vil oversættelsens kvalitet afhænge af, hvor godt den afspejler originalen.”
 [My emphasis].

Gideon Toury talks about cultural restraints in the literary genres of the target language. He writes:

After all, much as translation entails the retention of aspects of the source text, it also involves certain adjustments to the requirements of the target system.”

 A possible bias on my part is that I believe that in today’s multicultural world we need to translate faithfully, including genre specific constraints unknown in the target language. Otherwise the target culture remains ignorant and unfamiliar with the source culture. Such ignorance can lead to pejorative attitudes toward other cultures.

Toury’s book on translation studies also gives attention to translations for children’s literature and explains that this is a peripheral genre. Toury writes:

“What is reflected here are two well known facts: (a) secondary types of activity tend to adhere to norms which have become obsolete; and (b) both translation and children’s literature indeed tend to assume a secondary position within a culture.”

Toury’s attitude towards translating children’s literature supports some of my own previous claims about children’s literature. If translations of children’s literature did not occupy a secondary position in the target language i.e. Danish, we would see more translations of children’s books accomplished with more attention to detail. 

In general the translations into Danish depend on the assumed educational level of the receivers. Translations which receive less attention than, say the two new Danish translations of Don Quixote, include children’s literature, romance novels such as Barbara Cartland’s books, dime store novels such as Marshall Grover’s ‘Larry & Stretch’
 series and other genres for instance fantasy as we saw Kirsten Köneke comment on above on page 33. 

Though we might disagree with Toury on his claim that translation studies should only be descriptive, a part of his text is very relevant to this project:

“[E]xperiments can easily be biased towards facts that strengthen their hypotheses and views, while playing down those which are indifferent to, let alone weaken them.”

When I read that sentence I immediately thought: “We have seen that happen many times as readers.” In this project I have striven to avoid such bias or at least to be aware of it. My obvious bias is that I believe that children’s literature is not translated in the best possible way. That is, not with the care a translation would receive, if it were intended for an adult audience. We will now analyse the two Little House books chosen as focus for this project in order to answer the questions we asked concerning the translations we have looked at in the introduction.

Analysis of the Little House books:

Gottlieb, Henrik: ‘Parameters of Translation’:
In order for us to conduct a proper analysis of the two chosen books we need some parameters to analyse within. Henrik Gottlieb has written about source text parameters, and transfer parameters in his text ‘Parameters of Translation,’
 from the compendium An Introduction to Translation Studies 2003 edited by Cay Dollerup.

Gottlieb begins by listing the 12 source text parameters below. We will compare the books we are analysing to each of those parameters in the following. [Examples have been removed from the quote]:

“1. Factuality

Falsifiable / Non-falsifiable text

2. Function

Informative > Persuasive > Entertaining

3. Authority.

Normative / Non-normative

4. Actual age of text

Recent > Aged > Classical

5. Setting

Familiar > Exotic

6. Linguistic conventions

Shared conventions > culture-specific conventions

7. Text life

Permanent > Temporary

8. Semiotic texture

Monosemiotic (simple) / Polysemiotic (complex)

9. Language mode

Spoken / Written

10. Rhythm of reception

Real-time / Audience-defined

11. Author identity

Known / Unknown

12. Audience

Private > Public

All source text parameters (except no. 2) are one- dimensional, displaying either binary opposition between two entities (as shown by a slash: / ) or a gradual transition from one pole to another (marked by a >).”

We can look at both the Laura Ingalls Wilder books discussed in this paper, at the same time, since they are part of the same series, by the same author.

We begin by deciding the books factuality, (source text parameter number one).

1. In this discussion we must consider first that the books are autobiographical, hence falsifiable, since you can falsify facts. On the other hand we have seen with the help of Ann Romines and William Anderson above; that L. I. Wilder did not in fact pour her entire life into the books. Some significant themes are lacking and some names are changed therefore the books are no longer autobiographical but only somewhat so, as mentioned previously. If the text is a work of fiction, then it is a non-falsifiable text since an author of fiction can decide what she/he wants in the text. As a result the book is a non-falsifiable text even though it seemed a falsifiable one at first glance.

After having decided the books’ factuality we move on to their function.

2. What is the books’ function? Is it informative, persuasive or entertaining? As mentioned above in the quote from Gottlieb’s text, the second parameter is the only one that is not necessarily one-dimensional. The text is entertaining, but L. I. Wilder has also stated that she would like children to know about the Americas of her upbringing:

“I realized that I had seen and lived it all – all the successive phases of the frontier, first the frontiersman, then the pioneer, then the farmer, and the towns. Then I understood that in my own life I represented a whole period of American History.”

That is not all though, Mrs. Wilder also mentions in a letter to young readers; the importance of being cheerful and enjoying the small things in life. This letter can be read in its entirety on page 23 in this paper. The Little House books are not as persuasive as a commercial, but maybe she wants to persuade the readers to enjoy what they have, instead of wishing for something else. The books cover some of all three functions; they are informative, persuasive and entertaining.  

After deciding the factuality and function of the books we must decide their authority.

3. At first glance the books are non-normative. But we have to consider if they are still non-normative after 70 years of being read to children? Many schoolteachers in the United States have used the books to show their pupils how history happened in their parents’ and grandparents’ day. The books were immediately translated into German and Japanese after World War II so the losing countries could meet the American way (or at least the American way of thinking about America). The books may still be non-normative, but they have at least gained a lot more influence than many other children’s books.

The fourth source text parameter is a lot easier to decide.

4. The actual age of the text is not recent, and it is not classical, though it has turned into a classic, thus the answer is that the text is aged.

The fifth question is rather more difficult to answer.

5. Is the setting of the books familiar or exotic?

When the originals were published, their setting was familiar to their readers in the source language. When the books were first translated into Danish the setting might have seemed at least somewhat exotic. In the 70’s and 80’s the setting for the Danish readers might not be considered exotic due to much cultural interchange, and of course due to the television show built upon the books (though loosely). If we have to consider whether the books would be exotic to a child reader today we might have to say: “yes, even more so, than thirty years ago.” The books would be very exotic, not in terms of country, but in terms of settings, the books’ situations have nothing to do with today’s computer games and television series. The frontier living and schooling is very far from today’s freeways and computer homework.

The sixth question we must address in order to classify the source text parameters according to Gottlieb, is the linguistic conventions of the text.

6. Do the text’s linguistic features share conventions with the target language or are the linguistic features of the text culture-specific. The text may have some culture-specific features due to its setting in the rush for land in the American West, but mostly the linguistic features of the source text are shared conventions and not culture specific.

The seventh item on the list is an evaluation of whether the text’s lifespan is brief or long.

7. With children’s books this question is generally difficult to answer because it is not possible to judge what will be popular in the next 20 years. Seen in retrospect this question has a straightforward answer. The lifespan of this text is at least semi permanent. Whether it still is in use 200 or 400 years after publishing as Shakespeare’s texts are, we cannot say but the text is at least 70 years old already and the Danish translation is at least 50 years old, thus the lifespan of this text so far is rather long. The translation of the Danish version has been reissued at least 5 times, and the whole series is available at bookshops today. The Swedish and Norwegian books are sold out. 
Number eight in the parameter list is really simple.

8. We can obviously agree that the text is monosemiotic. It has only one semiotic channel with which it communicates. Had we on the other hand, decided to analyse the television series from the 70’s the result would have been different since television have several semiotic channels. The show has both a visual channel and an audio channel.

9. The ninth parameter is just as simple. The texts we concern ourselves with are obviously in book form, thus the language mode is written and not spoken.

10. Any book’s rhythm of reception is audience-defined. All texts read aloud have an audience defined reception, since the reading can be stopped and started again as preferred.

The penultimate parameter is whether the author identity is known or unknown.

11. Author Identity: Laura Ingalls Wilder has always been credited with the series. Whether Laura Ingalls Wilder should be credited with the writing alone or alongside of her daughter is another discussion.

The last parameter is concerned with whether the intended recipients of the text or texts are public or private.

12. The audience for the text is obviously public. Had the text been a letter, it would have been private.

We have used Henrik Gottlieb’s source text parameters to find out what kind of source texts we are dealing with. In order to follow Gottlieb’s recommendation on defining a translation, we shall now look at the transfer parameters in his text ‘Parameters of Translation.’
 

“Transfer parameters    [Examples have been removed from the quote].

1. Purpose of translation

Identical/ Altered text function

2. Direction of transfer

Into translator’s native tongue / From translator’s tongue

3. Directness of transfer

Direct / Relay translation

4. Working basis

Source text only / Existing domestic translation(s) 

5. Translator’s responsibilities

The entire translation process / Verbal phrasing only

6. Preparation

Pre-produced / Impromptu

7. Verbal volume of translation

Extended >Complete >Condensed > Summarized >Subtitle > Abstract

8. Semiotic fidelity

Isosemiotic (language mode retained) / Diasemiotic (language mode altered)

9. Co-occurrence of original

All semiotic channels present > Some channels present > No part of the original present

10. Status as translation

Manifest (translator credited) / Concealed (translator not credited) / Invented (no original text)

11. Verbal translator- audience two- way communication

Impossible > Necessary

12. Diversification

Individual / Mass reception.”

When we look at the transfer parameters above, we can see that not all of them are significant in terms of the books we are analysing. Some of the parameters are oriented toward subtitling or conference translations, but we will look at them even if the answers to the questions they pose seem straightforward.

The first transfer parameter is the purpose of the translation.

1. The original books’ function as we saw in source text parameter 2, were as children’s books with a ‘side dish’ of information. Thus the purpose of the translation is identical to the purpose of the original.

2. The second transfer parameter is the direction of transfer, which in most cases will be into the translator’s native tongue as in this case. In small language communities we might find the direction of transfer from the native tongue and into another language. Lene Kaaberbøl the writer of Skammerens datter translated her own book into The Shamer’s Daughter, because the first offer to translate the book into English was under a title called “The Daughter of Shame.”

3. The ‘directness of transfer’ is directly into the translator’s native tongue in this instance. There are no relay texts between the original and the Danish translation. A relay translation may be necessary in other cases, for instance an English translation of a text might substitute an original Swahili text as a source text for a Danish translator.

4. The fourth transfer parameter can be difficult to judge in some cases. Some translators work their translations not based on the source text but based partly on relay translations and partly on existing domestic translations of the text. For an extended discussion of this see for instance Viggo Hjørnager Pedersen’s book Ugly Ducklings?
 The book examines many different translations of Hans Christian Andersen in English. In the case of the Little House books the answer is easier. The working basis for the translation of the Little House books was the original American texts. When the first book was translated into Danish in 1956 no other Danish editions existed.

The fifth and sixth parameters are pointed towards translations for the screen or for conferences.

5. If a translator has only verbal phrasing to translate, that would indicate that an additional semiotic channel would be present but not translated, i.e. the visual channel in a movie. 

6. Regarding preparation a book must be pre-produced. An impromptu preparation is obviously not feasible. Both television and cinema subtitling are pre-produced i.e. the “text” has been taped. A translation done simultaneous with the original could also be made impromptu, but this has of course no bearings on a published book, but could be used in conference interpreting.  

7. The seventh parameter has a very large influence on our subject of children’s literature translations in general and the Little House books specifically. The parameter concerns how much of an original has been translated. The extended text could be the Swedish version of the Little House book By the Shores of Silver Lake. It is translated into Swedish as Vid Silversjöns strand by Britt G. Hallqvist. The book was published by Liberläromedel in Lund, but it was printed in Copenhagen in 1980 by Villadsen & Christensen. The reason I mention this Swedish edition is because it has translator’s remarks. The translator’s explanations are found on page 133 and page 176. Thus the strategy the translator has used in translating the book is different from the strategy the Danish translator used. The Danish translator has made no remarks in any of the books mentioned, nor in any of the other texts in the same series. The complete translation, in terms of transfer parameters, could be the Danish one. We still have not found any hugely problematic points in Ellen Kirks works, though we began with low expectations due to other children’s books translated into Danish in a questionable manner. The condensed texts could be, for instance the Tarzan books or some of the different versions of the Robinson Crusoe books mentioned in the introduction. An example of many summarized texts including Robinson Crusoe, that are still almost complete are the children’s books published by Dorling Kindersley in Britain. 

Of course if we look only at the translations of books into Danish, and not a translation of a book from an adult book into a children’s book, it would be a different matter. Then the Danish translations of the books from Dorling Kindersley by the publishers Flachs would no longer be considered a mere summary of the original, but a complete translation.

The second to last stop on our list of how extensive a text in translation is does not concern us, as it is subtitles only. The last of the scale that began with the extended text is only an abstract of a text. This end of the scale should hopefully not concern us either, since we may hope that we translate children’s books fully and thereby teach the reading children that books are allowed to be more than 20 pages long. 

8. Parameter number eight is easily ascertained. Does the translation have semiotic fidelity, or in other words is the language mode of the original retained? The answer is yes when we look at our Danish target translation, though we could mention the television show again and then the answer would be no of course. The language mode in the original is written whereas the language mode in the television series is spoken. In addition to this some of the information has been transformed from written into visual information and other parts of the text has been transformed into information received by the ear. 

9. The ninth parameter is oriented towards television shows, mostly where co-occurrence of the original can happen. There is no co-occurrence of the original text in the books we are looking at. Though we do see the same pictures the readers of the original does.

10. The tenth parameter states whether the translator is known and credited, what Gottlieb calls manifest in his transfer parameters above, or known and not credited and thus concealed or even invented. The invented translator is a rather strange phenomenon. A text published as a translation, when it is not. This is done either to hide the author, or to help the author write in a genre not generally recognised in his or her language.

11. The penultimate transfer parameter concerns whether, there can be a two-way communication from translator to audience. I have never seen this in children’s translation, but it might happen rarely in literary translation. The two-way communication between audience and translator would be common in for instance conferences.

12. The last transfer parameter is diversification; the books are obviously intended for mass reception and not for an individual.

We have now found out what kind of source texts we are dealing with and we have also found the most likely transfer parameters used in translating the Little House books. “The most likely” because we have had no contact with the translator and hence cannot be a hundred percent sure that the transfer parameters we deducted are correct though we have reasoned out the most likely ones for the books we are looking at. 

The source text parameters and the transfer parameters we found were valid for the whole series because the books are from the same author, written in the same genre, published by the same publisher and translated by the same translator. Had these facts not been the case we should have considered looking at each text separately.

In the following in depth analysis of The Long Winter and Little Town on the Prairie we will look at two pages from each book and their corresponding Danish lines. We will analyse the lines within the following parameters:

(A) Word to word translation. Are nouns and adjectives translated into words of similar significance in Danish or at least into a word that covers the basic meaning of the English original?

(B) Singular or plural. Are the singular and plural words translated as such? 

(C) Verbs.  We will take a look at verbs and their tenses. 

(D) Stylistic level. We will look at the stylistic level of discourse. 

(E) Equivalence. We will turn our attention to Nida’s two equivalences presented above. (F) Idiomatic language. We will consider idiomatic language uses. 

(G) Addition or subtraction. We will also look at whether the translator has added or subtracted from the text.

This might all seem straightforward and too self evident for us to bother with, but as we saw in the introduction such details are often not considered in children’s literature. See for instance the reference to Harry Potter (above. p. 8). Each of the points will be used to analyse a word in a sentence at least once. The following sentences have not been analysed in order to avoid tedious repetitions. In The Long Winter lines number 8, 11, 18, 25 have not been analysed. In Little Town on the Prairie lines number 1, 17 and 18 have not been analysed. In the analysis of Little Town on the Prairie we cannot avoid some repetition because there are many nouns related to the sewing in the chapter and we will consider whether they are translated properly.
The Long Winter.
We are going to analyse two pages from the last chapter of The Long Winter, pages 326 and 327. The two pages can be seen in appendix 1, their Danish counterpart in appendix 2. These pages were chosen partly for their positive ambience, as opposed to much of the rest of the book where the essential plot is about survival, and partly for the abundant description of food. I was interested in analysing whether the translator had translated faithfully regarding food, or if some of the food items were unknown in the Danish target language. 
1. Chapter Heading, page 326: “Christmas in May”[.]

Chapter Heading, page 354:   “Jul i maj”[.]

(A) Word to word translation. Both ‘Christmas’ and ‘May’ have been translated into the corresponding Danish terms. 

2. “Pa brought groceries that afternoon.”

“Far kom hjem med urtekramvarer om eftermiddagen.”

(A) Word to word translation. ‘Groceries’ was looked up in B. Kjærulff Nielsen’s English - Danish dictionary, it means things bought at a grocer’s. Grocer could be translated into 3 different things in Danish. Either ‘kolonialhandler’, ‘købmand; or as they write in the dictionary (slightly archaic) ‘urtekræmmer’. Since the books we are analysing were translated more than 50 years ago, and the text was an additional 10 years old at the time, while the books take place even further back in time, the ‘urtekræmmer’ translation is the best possible solution.

(C) Verbs. ‘Brought’ is past tense of ‘to bring’. The Danish one to one translation might be: “far bragte urtekramvarer den eftermiddag”. But this would have been too much formal equivalence and not enough dynamic equivalence in Nida’s terms. The Danish word ‘bragte’ sounds slightly more elevated stylistically, than the words ‘kom hjem med.’ If that word had been chosen the sentence would have been too archaic and too stylistically misrepresented.

3. “It was wonderful to see him coming in with armfuls of packages, wonderful to see a whole sack of white flour, sugar, dried apples, soda crackers, and cheese.”

“Det var vidunderligt at se ham komme ind med favnen fuld af pakker, vidunderligt as se en hel sækfuld snehvidt mel og store poser med sukker, tørrede æbler, sodakiks og ost.”

(A) Word to word translation. Flour, sugar, dried apples, soda crackers and cheese, are all translated into similar items in Danish. The interesting word in the Danish sentence is ‘poser’. The original does not describe how any of the groceries are packaged except the flour. Though we must consider the translators task here. We do not in an idiomatic Danish, need a description of how these items are carried, but it is still idiomatically correct Danish. Thus the addition of the bags for the other groceries in the Danish translation would make sense.

(B) Singular or plural. ‘Armfuls’ is plural. When we read that word we immediately picture the father going back and forth many times with both his arms full. In Danish the sentence it has been translated into is ‘Favnen fuld af pakker.’ This implies that he only came in the door once with the groceries. The family has been starving for weeks and have had a very limited variety in their diet for months before that. It is impossible to imagine that they need only trip to stock up on all the missing items at the house.

4. “The kerosene can was full.”

“Petroleumsdunken var fuld.”

(A) Word to word translation. ‘Kerosene’ and ‘can’ are faithfully translated into the Danish combined noun ’petroleumsdunken’.

(B) Singular or plural. The singular form of the nouns is retained. In the original there is one kerosene can and there are no more than one ‘petroleumsdunk’ in Danish.

5. “How happy Laura was to fill the lamp, polish the chimney, and trim the wick.”

“Hvor var Laura ikke lykkelig over at kunne fylde lampen, pudse lampeglasset og klippe vægen lige!”

(F) Idiomatic language. The Danish word ’ikke’ is a negation, there are no negations in the original, but in order to be idiomatic Danish, the ‘ikke’ is quite adequate, the negation qualifies the whole sentence into a more intense utterance than if the word had not been added.

6. “At suppertime the light shone through the clear glass onto the red-checked tablecloth and the white biscuits, the warmed up potatoes, and the platter of fried pork.”

“Samme aften faldt lyset klart og strålende ned over den rødternede dug og det hvide brød, de opvarmede kartofler og fadet med stegt flæsk.”

(A) Word to word translation. ‘Biscuits’ is the interesting word in this sentence since the translation into Danish is ’brød.’ We were told that soda crackers were brought home, but we were also told that Caroline began baking that evening after supper. Thus there was no bread for supper. How can the family in the Danish version then eat white bread? It is however understandable that the translator might make a mistake in this instance since biscuits in American English can mean a scone or bun. 

7. “With yeast cakes, Ma set the sponge for light bread that night, and she put the dried apples to soak for pies.”

“Inden sengetid stillede Mor gærdej til hævning og satte tørrede æbler i blød til tærter.”

(F) Idiomatic language. The term ’that night’ is translated into Danish as ’inden sengetid.’ This is a correct idiomatic use in Danish.

8. “Laura did not need to be called next morning.”

“Det var ikke nødvendigt at vække Laura næste morgen.”

9. “She was up at dawn, and all day she helped Ma bake and stew and boil the good things for next day’s Christmas dinner.”

“Hun var oppe ved daggry og hjalp hele dagen Mor med at bage og koge og lave alle de gode ting til julemiddagen næste dag.”

(C) Verbs. ‘Bake’ can mean both ‘at bage’ and ‘at stege’ when the word is translated into Danish. The word ‘stew’ is translated as ‘småkoge’ in the dictionary and ‘boil’ means ‘koge.’ The Danish translation does not mention the second meaning of the word ‘bake;’ the back translation of ‘stege’ would be broil. 

If we remember my comment on Gideon Toury’s approach to translation theory above, we must not only comment on the translations but also make a suggestion on how the sentence could be translated: 

Hun var oppe ved daggry og hjalp hele dagen Mor med at bage, koge og stege alle de gode ting til julemiddagen næste dag. [My suggestion].

(E) Equivalence. As we can see the only difference in that sentence is the word ‘stege’ instead of the word ‘lave.’ Since this is such a minor change, I consider the original translation as adequate in terms of Eugene Nida’s dynamic equivalence.    

10. “Early that morning Ma added water and flour to the bread sponge and set it to rise again.” 

“Det første, Mor gjorde, var at komme vand og mel i gærdejen og stille den til hævning igen.”

(E) Equivalence. The word ‘early’ is translated into ‘Det første’ I would suggest that the translator does not know if it was the first thing Ma did, or if it was just early. In this instance it does not change the sentence significantly, but it is a consideration that the translator should ponder.

11. “Laura and Carrie picked over the cranberries and washed them.” 

“Laura og Carrie rensede tranebærrene og skyllede dem.”

12. “Ma stewed them with sugar until they were a mass of crimson jelly.”

“Mor lod dem koge længe med sukker, til der blev en dejlig rød gelé ud af dem.”

(G) Addition or subtraction. ‘Dejlig’ is an addition in the Danish sentence. But as we saw above in the discussion on V. H. Pedersen’s text a translator should feel free to add or subtract to a translation if it serves a purpose in the target language. The word ‘dejlig’ insures the correct reception of the sentence in Danish, without that modifier the Danish reader could not be certain how she/ he should perceive the words ‘rød gelé’ they might be misconstrued as something negative.

13. “Laura and Carrie carefully picked dried raisins from their long stems and carefully took the seeds out of each one.”

“Så pillede Laura og Carrie omhyggeligt rosinerne af de lange stilke og tog kernerne ud af hver eneste en.”

(F) Idiomatic language. The word ‘carefully’ is used twice in the English sentence. In the Danish sentence the first use is translated into ‘omhyggeligt’ and the second one is translated into ‘hver eneste en’. This is an idiomatic use because the word ‘omhyggeligt’ rarely, if ever, occurs twice in a sentence in Danish. The meaning of the word is however translated by the emphasis on removing the kernels from ‘every single one’ of the raisins.

14. “Ma ‘stewed the dried apples, mixed the raisins with them, and made pies.”

“Mor kogte de tørrede æbler til grød, blandede rosinerne i og lavede æbletærterne.”

(G) Addition or subtraction. The word ‘pies’ has been translated into ‘æbletærterne.’ It may be correct Danish but there is no need explain to the reader that it is apple pies Ma is making, it is self-evident since she uses apples.  

15. ““It seems strange to have everything one could want to work with,” said Ma.”

““Hvor er det mærkeligt at have alt, hvad man skal bruge til madlavningen!” sagde Mor.”

(E) Equivalence. The interesting part of this sentence is that the word ‘work’ has been substituted by the Danish word ‘madlavningen’. Laura’s Mother describes her daily work situation in the original. In Danish, this sentence has been translated into describing only the specific situation of cooking. In an earlier chapter Caroline actually supplies the family with an ingenious lamp made from axle grease,
 thus she might refer to her whole work situation and not only to cooking in this sentence. The dynamic equivalence has not been fully achieved here, since Caroline’s perception of what work is, has not been translated.

16. ““Now I have cream of tartar and plenty of saleratus, I shall make a cake.””

““Nu, da jeg har cremor tartari og rigeligt med natron, vil jeg bage en kage.””

(A) Word to word translation. Both ‘cream of tartar’ and ‘saleterus’ have been translated into the corresponding Danish term. If the books should be retranslated today, the translator should consider whether she/he would translate the words faithful to the original and thus risk that some children might not understand the words, or translate the words into baking powder and thus explicate the scene but eliminate the readers’ chance to learn an unfamiliar term.

17. “All day long the kitchen smelled of good things, and when the night came the cupboard held large brown-crusted loaves of white bread, a sugar-frosted loaf of cake, three crisp-crusted pies, and the jellied cranberries.”

“Hele dagen igennem lugtede der i køkkenet af gode sager. Om aftenen stod der i skabet flere store snehvide brød med knasende brun skorpe, en kage med sukkerglasur, tre sprøde tærter og tranebærgeleen.”

(A) Word to word translation. All the food items are translated into the Danish equivalences.

(A) Word to word translation. ‘Smelled’ in English is the same word for both positive and negative instances, whereas we in Danish have ‘lugtede’ which can have both positive and negative connotations and ‘duftede’ which can have only good ones. Thus the use of ‘lugtede’ is in order, since the verb is qualified with what it smelled like.

18. ““I wish we could eat them now,” Mary said.”

““Jeg ville ønske, vi kunne spise det nu,” sagde Mary.”

19. ““Seems like I can’t wait till tomorrow.””

““Jeg kan næsten ikke vente til i morgen.””

(D) Stylistic level. The stylistic level in the original is less elevated than the Danish one due to contractions and words left out, in the spoken dialogue. There are no contractions in the Danish spoken dialogue and no implied words.

20. ““I’m waiting for the turkey first,” said Laura, “and you may have sage in the stuffing, Mary.””

““Jeg vil nu helst have kalkunen først,” sagde Laura. “Og du må gerne få salvie i farsen for min skyld, Mary.””

(A) Word to word translation. Both the culinary descriptions of ‘sage’ and ‘stuffing’ are correctly translated into their Danish equivalents.

21. “She sounded generous but Mary laughed at her.” 

“Det lød jo meget ædelt, men Mary lo ad hende.”

(C) Verbs. ‘Sounded’ is past tense of the verb sound. The Danish translation ‘lød’ is past tense of the verb ‘lyde’. The tenses have been retained in this sentence. 

22. ““That’s only because there aren’t any onions for you to use!””

““Det er bare, fordi der ingen løg er til den fars, du bedst kan lide!””

(G) Addition or subtraction. Because many Danes might be unfamiliar with a dish of stuffed turkey it is a good idea for the translator to remind the reader what the onions in question would have been used for. 

23. ““Now, girls, don’t get impatient,” Ma begged them.” 

““Så, så, småpiger, vær nu ikke så utålmodige,” sagde Mor afledende.”

(E) Equivalence. At first glance this sentence had not achieved what Nida terms dynamic equivalence, but when we consider first the meaning of the English word ‘begged’ and subsequently the Danish translation of ‘beg’, we find some correspondence with the meaning of the Danish word ‘aflede’.  

Begged = to ask earnestly, earnestly = determined and seriously

Beg =(2) bede mindeligt, = (3) (evade) undgå.
 

Aflede = aflede opmærksomhed fra.
  

Caroline evades the problem the girls are creating by deflecting their argument. Deflecting the girl’s argument corresponds to the third translation of beg and thus the sentence has achieved the dynamic equivalence Nida explained in the chapter above on translation theory.

24. ““We will have a loaf of light bread and some of the cranberry sauce for supper.””

““Vi tager et af brødene og noget af tranebærsovsen til aften.””

(A) Word to word translation. ‘A loaf of light bread’ is correctly translated with ‘et af brødene’ but we might remember that above in line 6 the original text has the family eating white biscuits for supper, whereas the Danish version has the family eating ‘hvidt brød’ thus the sensational freshly baked bread for supper is not quite as sensational in the Danish version. 

25. “So the Christmas feasting was begun the night before.”

“Så julemiddagen begyndte allerede dagen før.”

This concludes the two pages we analysed from The Long Winter, book six of the Little House books. Some of the sentences have a larger significance than we might notice at the first reading. The sage stuffing in line 20 for instance, is a reminder to the faithful reader that Laura and Mary in one of the other books almost began a fight about what kind of filling to have in a turkey.

(A) Word to word translation. Most of the nouns have been translated into their corresponding Danish term.

(B) Singular or plural. We found only one significant instance where Ellen Kirk has translated a plural into singular in line 3.

(C) Verbs. The verbs and their tenses have been retained in the Danish translation. 

(D) Stylistic level. The stylistic level of discourse has been slightly elevated because there are no contractions in Danish and no implied words in the spoken sections. 

(E) Equivalence. What Nida terms formal equivalence has been retained, the dynamic equivalence is achieved but only barely because of line 3.

(F) Idiomatic language. Ellen Kirk has used an idiomatic and poetic Danish language with a virtuosity seldom seen in translations. 

(G) Addition or subtraction. The translator has added and subtracted where it was necessary in order to achieve a coherent text.

The two last sentences we have looked at, # 24 and # 25 were at first glance straightforward and easily comprehended. The family will eat a loaf of bread with cranberry sauce for supper, but the second sentence: “So the Christmas feasting was begun the night before” makes that passage much more intense. Imagine how close to starvation the family must have been for a loaf of bread with cranberry sauce to make them have the feeling of Christmas!

Once again Laura Ingalls Wilder has shown us, that easily comprehended and sometimes even simple language can show the reader new and distressing depths. The translator Ellen Kirk shows the same flair for the importance of the subtle message when she retains the sentence “Så julemiddagen begyndte allerede dagen før.” Some translators might have been tempted or pressed into deleting something in the Danish edition.

Little Town on the Prairie.

We have just analysed two pages from The long Winter and now we are going to analyse pages 94, 95 and two lines on page 96 from Little town on the Prairie. These pages were chosen partly because they have a picture, that helps the reader understand unfamiliar sewing terms, and partly because the picture captures the essence of the books. All the pages can be seen in appendix three and the corresponding Danish pages can be seen in appendix four.
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1. ““When I was married, your Pa could span my waist with his two hands.””

““Da jeg blev gift, kunne din far spænde om min talje med hænderne.””

2. ““He can’t now,” Laura answered, a little saucily.”

““Det kan han ikke nu,” svarede Laura en smule næbbet.”

(D) Stylistic level. In the original text the spoken word ‘can’t’ has been contracted, there are no contractions in the Danish text’s spoken words, thus the stylistic level of the line has been changed slightly into a written level, rather than the spoken level of the original.  

3. ““And he seems to like you.””

““Men det ser da ud, som om han godt kan lide dig alligevel.””

(E) Equivalence. ‘Da’ and ‘alligevel’ modifies the Danish sentence, but the Danish result is still dynamically equivalent to the original.

4. ““You must not be saucy, Laura” Ma reproved her, but Ma’s cheeks flushed pink and she could not help smiling.”

““Nu ikke næbbet, Laura!” Sagde mor irettesættende, men hun rødmede og kunne ikke lade være med at smile.”

(A) Word to word translation. ‘Saucy’ can be translated into either ‘næbbet’ or ‘næsvis’, but ‘næbbet’ is slightly more dated than ‘næsvis’ and thus the translation is excellent when we consider that the text was translated more than 50 years ago.

5. “Now she fitted the white lace into Mary’s collar and pinned it so that it fell gracefully over the collar’s edge and made a full cascade between the collar’s ends in front.”

“Hun passede den hvide blonde til i halsen på Marys kjole og satte den fast med knappenåle, så den faldt nydeligt ud over kanten af den høje flip og brusede frem i åbningen under hagen.”

(A) Word to word translation. ‘Lace’ has been correctly translated into ‘blonde’. The word ‘collar’s’ immediate translation would be either ‘krave’ or ‘flip,’ but the sentence ’i halsen på kjolen’ covers the same meaning. The source language word ‘cascade’ and its target language translation ‘brusede’ both describe a waterfall or how lace is situated on something. 

(G) Addition or subtraction. In the original there is no description of Mary’s collar but the word ‘høje’ corresponds with the information readers receive from the picture.

6. “They all stood back to admire.”

“Så trådte de alle sammen lidt tilbage for at beundre værket.”

(G) Addition or subtraction. The original line is short and has several implied words, whereas the Danish text explains what the original only implies. 

7. “The gored skirt of brown cashmere was smooth and rather tight in front, but gathered full around the sides and back, so that it would be ample for hoops.”

“Den brune kashmirnederdel sad glat og stramt foran, men var samlet i dybe folder over hofterne og bagpå, så der var vidde nok til et krinolineskørt.”

(A) Word to word translation. The word ‘gored’ has been completely neglected. It has two meanings that corresponds to the idiom ‘blood and gore’, the first means simply blood, the second means when a bull pierces someone with its horns. A third meaning which corresponds to our needs is to insert a wedge shaped gusset into a fabric.  ‘Cashmere’ and hoops’ have been translated into the corresponding target language words.

8. “In front it touched the floor evenly, in back it swept into a graceful short train that swished when Mary turned.”

“Foran rørte den lige gulvet, bagtil samlede den sig i et kort, elegant slæb, der raslede lidt, når Mary vendte sig om.”

(A) Word to word translation. The correct Danish translation of ‘swished’ when the word denotes a fabric such as e.g. silk is ‘raslede.’ The word ‘train’ has also been translated into the Danish equivalent ‘slæb’.

9. “All around the bottom was a pleated flounce.”

“Hele vejen forneden var den kantet med en lægget flæse.”

(A) Word to word translation. The word ‘pleated’ can be translated into either ‘lægget’ or ‘plisséret.’ There are three different translations of ‘flounce’ either ‘volant,’ ‘flæse’ or ‘garnering.’

(E) Equivalence. The sentence has been translated into Danish in such a way that it conforms to Nida’s formal equivalence.

10. “The overskirt was of the brown-and-blue plaid.”

“Overdelen var af det brun- og blåternede stof.”

(A) Word to word translation. The word ‘overskirt’ has been translated into ‘overdelen.’ In this instance the picture is a really big help since the Danish word ‘overdel’ could suggest a form of blouse or shirt.

If there had been no pictures in the book and thus no help in deciphering the text I would suggest a different translation:


Overkjolen var af det brun- og blåternede stof. [My suggestion].

11. “It was shirred in front, it was draped up at the sides to show more of the skirt beneath, and at the back it fell in rich, full puffs, caught up above the flounced train.”

“Den var kantet med en ruche og glat foran, men draperet i siderne, så man så mere af nederdelen, og bagtil faldt den i dybe draperinger, som var hæftet op over det flæsekantede slæb.”

(A) Word to word translation. The word ‘shirred’ means ‘rynket’ in Danish and the Danish ‘ruche’ means a pleated piece of fabric used as an edge on top of another fabric, therefore the translation of shirred is correct. The words ‘draped’ and ‘puffs’ have been translated into their Danish equivalents.

12. “Above all this, Mary’s waist rose slim in the tight, smooth bodice.”

“Over nederdelens fylde var Mary meget slank om midjen i det glatte, stramme kjoleliv.”

(E) Equivalence. ‘Waist’ has been translated into the word ‘midjen.’ This word might not be familiar to young readers today, since ‘talje’ is used more often. When we take into account the old-fashioned subject matter then the choice provokes the same reaction in the reader of the translation as the wording of the original. Once again the picture helps decipher the text.  

13. “The neat little buttons ran up to the soft white lace cascading under Mary’s chin.”

“De nydelige, små knapper gik helt op til den lette, hvide blonde, der brusede ud under hendes hage.”

(A) Word to word translation. ‘Cascading’ has again been translated into ‘brusede’ thus the translator has retained the degree of recognition the original has in translating the same word from the source language into the same target language word. 

14. “The brown cashmere was smooth as paint over her sloping shoulders and down to her elbows; then the sleeves widened.”

“Det brune kashmir sad så glat som et åleskind over hendes skrå skuldre og ned til albuerne, hvor ærmerne blev videre.”

(F) Idiomatic language. ‘Smooth as paint’ has been transtated into ‘glat som et åleskind‘ which is a good idiomatic solution in Danish.

15. “A shirring of the plaid curved around them, and the wide wrists fell open, showing the lining of white lace ruffles that set off Mary’s slender hands.”

”En lille ruche af det ternede stof kantede dem. Ved håndleddene var de meget vide, så man så vrangen, med de hvide blondeflæser, der lod Marys smukke, slanke hænder komme til deres ret.”

(A) Word to word translation. The word plaid has been translated into the correct Danish term ‘ternede.’ The word ‘lining’ has been translated into the Danish ‘vrangen’ but the correct translation would be ‘for’ since the first word means the wrong side of a fabric, and ‘for’ means the special fabric with which one decorates the inside of clothing.

(G) Addition or subtraction. Kirk has added the word ’smukke’ to the sentence, but it does not in any way disturb or alter the meaning of the sentence.

We have seen that the picture above illustrates the text perfectly, this is not always the case with book illustrations, sometimes the picture either does not fit the text at all or it might twist the meaning of the text. Some books use works produced by artists many years prior to the publishing of the book. The front page on Mary Shelley’s Frankenstein is an old picture of a scientist, but the picture is not related to the text.

16. “Mary was beautiful in that beautiful dress.”

“Mary så yndig ud i den smukke kjole.”

(E) Equivalence. ‘Beautiful’ can be translated into ‘smuk’ and ‘yndig’ could be back translated into lovely. The word ‘yndig’ seems to hint at a fragile subject. If that is correct then the translation has taken into account what the reader knows about Mary, she is blind, slim and beautiful as well as fragile. Thus the text shows dynamic equivalence.

17. “Her hair was silkier and more golden than the golden silk threads in the plaid.”

“Hendes hår var endnu mere silkeblødt og gyldent end de gyldne silketråde i det ternede stof.”

18. “Her blind eyes were bluer than the blue in it.”

“Hendes blinde øjne var mere blå end det blå i det.”

19. “Her cheeks were pink, and her figure was so stylish.”

“Hendes kinder blussede, og hendes skikkelse var slank og elegant.”

(A) Word to word translation. ‘Pink’ is a colour and could be translated into the Danish word ‘lyserød’. Though blushing cheeks is an idiomatically correct Danish concept. 

(D) Stylistic level. As for Mary’s ‘stylish’ figure, it might be translated into the Danish word ‘elegant’ but the word ‘slank’ is not found anywhere in the original sentence. Earlier in the chapter Mary’s corset is mentioned
 so the overall dynamic equivalence to the original is achieved though it does not seem so at first glance.  

(A) Word to word translation. The one word that has been completely neglected is ‘gored’ in line 7 otherwise the translations cover the basic meaning of the English original.

(D) Stylistic level. The stylistic level of the text has been slightly elevated in the Danish translation because there are no contractions and no implied words in the spoken parts of the book in Danish. 

(E) Equivalence. In terms of equivalence the translation shows many examples on formal equivalence and we have also found the dynamic equivalence line 16.

(F) Idiomatic language. We saw an example on idiomatic language uses in line 14. 

(G) Addition or subtraction. Kirk has added a few words, but none of them have altered the meaning of the sentences or twisted the story into something else. She is in complete accord with the quote from Pedersen’s text we saw above in its entirety: 

“It is my personal opinion that of course the translator is entitled both to add and subtract if it serves a useful purpose. However, one must realize what one is doing, and why.”

We have analysed Ellen Kirk’s translations of the Little House books and compared them to Laura Ingalls Wilder’s original texts, and we must conclude that Kirk has done a thorough and well-executed job. There are only a few significant changes, and many of those changes have been made with attention to an idiomatic Danish which compared to the original is rather closely translated. Kirk has achieved the almost mythical and always difficult thing, a translation that is comparable to the original both in terms of formal equivalence but also in terms of dynamic equivalence. Even though some of her choices have influenced the readings of the books slightly. In short: Well done.

Other texts about the Little House books and Laura’s family:

William Anderson has written several additional texts on the Ingalls and Wilder families. Most of those are compilations of facts for the Little House scholar who refuses to be parted from the family. The texts read for this project are called The Story of the Ingalls, The story of the Wilders and Prairie Girl, The Life of Laura Ingalls Wilder. 

The Story of the Ingalls recount Caroline Quiner and Charles Ingalls’ family relations and how the two met, prior to their marriage and their first Little House in the Big Woods in Wisconsin.

 The story of the Wilders describes Almanzo’s family background, among other things his ten years younger brother Perley, who we for obvious reasons do not meet in the book Farmer Boy, since Almanzo is only nine at the time. We also learn that Almanzo had an older sister named Laura, who at the time of the book lived away from home. Anderson speculates that she was left out from the book, partly because she lived away from home and partly because her name might confuse the young readers of the Little House books.

Prairie Girl, The Life of Laura Ingalls Wilder is written in large letters and with many drawings of Laura and her family. The drawings are not by Garth Williams, though they are somewhat similar in looks. That book explains Laura’s life from her books, but it also touches on the time Laura Ingalls’ family stayed in Iowa and lost Laura’s younger brother. In addition to mentioning Laura’s brother some of the information used in Andersons Laura’s Album has been edited or rewritten in order to make ‘Prairie Girl’ more accessible to younger readers.

Besides all his other books on Laura Ingalls Wilder, William Anderson has edited little pieces of writing by L. I. Wilder and her daughter Rose Wilder Lane. This book is called A Little House Sampler. The book is a wonderful collection of short stories by the two ladies tied together by Anderson. It is very easy to leaf through since Wilder and Lane’s writings are in normal letters and Anderson’s introductions are in italics.

I have chosen to use Ellen Buttenschøn’s book Laura Ingalls Wilder, bondekonen der blev digter as background reading only, because Buttenschøn’s emphasis is on character analyses and not on the translation of the books. 

If readers want to continue reading about Laura and Almanzo and their daughter Rose they must turn to the books by Roger Lea MacBride, the family friend who published the two additional books in the Little House series. McBride has published 7 books on Rose’s upbringing in Mansfield, Missouri on the apple farm Laura Ingalls Wilder and her husband Almanzo bought when they first arrived in Mansfield from the Dakota plains.

Conclusion:

In the beginning of the project, we postulated that translation in children’s literature is an important subject because it concerns what we introduce our children to, as well as when and how. We have seen the significant impact children’s literature can have. Teachers who wanted to show their pupils, the older domestic history of the United States, have used these books. The Little house books were translated into German and Japanese after World War II because of a request from General Douglas MacArthur. 

The result of the analysis we conducted of the two Little House scholars is that we can agree with some, but not all of Ann Romines’ readings of the books. We have also noted the immense attention to detail William Anderson exhibits towards the Little House books.

We have seen how translators can change their translated texts with different results. Pedersen showed us a positive addition to a H. C. Andersen text, and Weinreich showed us a text where the translation was so far removed from the original that the author complained to the publisher. In the Little House books the translator’s choices, in terms of translation terms or even translation ideology has clearly been retention of the original. Ellen Kirk's translation has shown new things to the children reading the books without her translating the text into something easily recognisable for the target audience. She has not used an explanatory strategy.

Based on the analysis we can safely say that Ellen Kirk has achieved both the formal and the dynamic kinds of equivalence Nida mentions, even though there are a few questionable choices in the paragraphs we analysed. Formal equivalence deals with the form of the message, whether the stylistic level of discourse has been retained or not, and whether poetry has been translated into poetry and prose into prose. The dynamic equivalence deals with the books’ reception in the target language, their ‘flavour’ one might say. In the Little House books the translator has translated the books with as many difficult concepts from the source culture as possible. She has respected the children and tried to help them learn new things. We can therefore conclude that the books we analysed are well translated. They are an example on the complete opposite from the “Belle infidelle” concept. I am not sure if there exist a term called ‘Belle fidelle’ but if so these books would deserve that term!

The preconceptions of the inferior translations in children’s literature that prompted this project were not confirmed with regards to this translation. As I mentioned in the chapter on Gideon Toury my preconception is that children’s literature has not been and is not translated with the utmost care, and at least not with as much attention to detail as literature translated for an adult target group would be. This bias on my part has clearly been shown as not true in the case of the Little House books analysed in this paper.

If we take a view toward the future we can only hope that other translators of children’s literature will supply the genre with as meticulously executed translations as these were, and are even today more than 50 years after the translation of Laura Ingalls Wilder’s books first came into being in Denmark.
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